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When seen through the lens of Gérard Genette’s concept of hypertextuality, rewriting may be 

understood as a process of linguistic, stylistic, content, and ideological reworking of a text (Alwis, 

Hinterberger, and Schiffer 2021). It may be also analysed from several other perspectives, ranging from 

André Lefevre’s (1992) definition of translation as textual reworking to feminist and post-colonial 

approaches (Spivak 1988; Ashcroft, Griffiths, and Tiffin 1989). The aim of this conference is to explore 

the theme of rewriting within the Germanic and Slavic fields of study, from a literary, philological 

and philosophical perspective. 

Rewriting stretches throughout history, permeating literatures and cultures and uniting different eras, 

such as the Hellenistic period, when the skill of retelling a story in different ways was taught in 

progymnasmata (i. e. preliminary rhetorical exercises, Kennedy 2003), and Modernity, when Milan 

Kundera (1996) stated that it “calls for even more talent, cultivation, and creative power than writing 

[…] does”.  

Stavroula Constantinou (2021) defines Premodernity as characterized by “the rewriting culture par 

excellence”, reckoning that Genette’s (1982) concept of hypertextuality (i. e. the relationship uniting a 

text B, or hypertext, to an earlier text A, or hypotext) gives useful tools in understanding premodern 

rewriters. In defining hypertextual relations, the scholar gives a systematic description of the rewriting 

process, which can involve formal transformations (changes in language, style or form); narrative 

transformations (changes in time, space, action, character, and motivation), and quantitative 

transformations (changes in the dimensions of the new text). As shown by the reworking of Viking 

sagas first in a Christian and then in a Romantic key, rewriting is a strategy that aims to bring cultural 

products closer to current sensibilities (Ciaravolo 2019). This practice, also known as metaphrasis 

(Codoñer 2014), is deeply rooted in Church Slavonic literature, as exemplified by the Athonite 

hieromonk Teodosije’s Life of Saint Sava (Bogdanović 1988) or by Pachomius the Serb’s Life of Sergius 

of Radonež (Lichačëv 1989). Even Church Slavonic hymnography was not exempt from textual 

reworkings, mainly due to needs and changes arisen in the liturgical life (Popov 1998; Špadijer 2019; 

Subotin-Golubović 2022). Domentijan’s rewriting of the Sermon on Law and Grace shows us that this 

practice can carry strong ideological connotations (Picchio 1991; Hafner 2001), shaping our perception 

of characters and events.  
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Rewriting myths contributes to the construction of a bridge between past and future. It is a common 

practice in both Slavic and Germanic literatures from the XIX and XX centuries, as shown by The 

Journey of Alija Đerzelez, where Ivo Andrić parodically reshapes the famous character from South 

Slavic epic songs. By rewriting Virgil’s Aeneid, in a different cultural framework, Ivan Kotljarevs’kyj’s 

(1842) Enejida not only adapted a classical model but also laid the foundations of modern Ukrainian 

literature, illustrating how rewriting can function as a formative act in the construction of national 

literary traditions (Hrabovyč 1997). At the same time, in the Scandinavian area, Detlef Brennecke 

(1975) and Jules Kielmann (2005) explore the role played by Esaias Tegnér’s works, especially his 

readaptation of the Frithiofs saga, in shaping the birth of Scandinavianism in the German Romantic 

movement. In science fiction (i. e. a genre that, owing to its Romantic origins, combines myth with 

science) myths may be reenacted or rationalized through scientific and technological elements 

(Chakraborty, 2022) in order to legitimize the alternative fictional world (Koschorke, 2012), which 

constitutes a novum and thus produces what Darko Suvin (1972) terms “cognitive estrangement”. 

Providing an exhaustive catalogue of myth rewritings in science fiction would be impossible; however, 

some examples from the Germanic and Slavic contexts may be mentioned: the rewriting of the Atlantis 

myth for political utopias (e.g., Arno Schmidt’s satirical utopia Die Gelehrtenrepublik, 1957), or the 

rewriting of the Ogygia myth for dystopian representations of imprisonment (e.g., the Island of Oblivion 

in Ivan Yefremov’s Andromeda: A Space-Age Tale, 1957). 

In the landscape of contemporary literature, rewriting has evolved into a decisive vehicle for ethical and 

political intervention. From a feminist perspective, it functions as a reclamation of agency, where 

authors re-center narratives on silenced or marginalized female figures. This is exemplified by Wide 

Sargasso Sea, where Jean Rhys reinscribes Charlotte Brontë’s Jane Eyre to transform the “madwoman 

in the attic” from a monstrous trope into a complex victim of both gendered and colonial oppression. 

This intersection points toward the broader post-colonial utility of rewriting, which serves as a 

decolonial strategy to dismantle the Eurocentric gaze. By reworking “master narratives” from the 

viewpoint of the subaltern, contemporary literature exposes the ideological biases inherent in classical 

texts. A notable example is Aimé Césaire’s Une Tempête, which reinterprets Shakespeare’s Caliban as 

a revolutionary figure of Black resistance. 

The concept of rewriting also represents a central theoretical category for the analysis of literary 

mediation. The term may be understood in line with Lefevere’s (1992) definition of translation as a 

specific instance of a broader practice of rewriting, through which literary texts are selected, adapted, 

and reinterpreted within new cultural and institutional contexts. From this perspective, rewriting 

becomes a structurally conditioned intervention, shaped by dominant poetics, ideological frameworks, 

and power relations that regulate the circulation of works within and across literary systems. Building 

on this approach, Michele Sisto (2023) further expands the semantic scope of rewriting by emphasizing 
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that it encompasses nearly all forms of writing that mediate between a text and its audience (translations, 

editions, anthologies, literary histories, encyclopedias, critical essays, and reviews). Primarily these 

forms of writing construct the image of a work, an author, a genre, or an entire literary tradition. Within 

this framework, rewriting (and translation in a narrower sense) emerges as a key vehicle in the 

construction of literary fame, understood as the symbolic prestige that enables an author’s circulation 

beyond national boundaries.  

As argued by Christian Moraru (2001), rewriting is a constituent part of our postmodern era. This may 

be exemplified by the reworking of the Lives of Cyril and Methodius in Milorad Pavić’s Dictionary of 

the Khazars (Aleksić 2009) or by Miloš Crnjanski’s poem Stražilovo, which, from a structural point of 

view, may be considered as an actualization of the canon, a genre of Byzantine and Church Slavonic 

hymnography (Morabito 2019). In contemporary Ukrainian literature, Valerij Ševčuk’s reinterpretation 

of Ukrainian Baroque texts, demonology, and folklore in modern prose, blending historical and 

mythological layers, exemplifies how cultural memory can be rewritten by bringing early modern 

Ukrainian literature into contemporary narrative form (Prylipko 2020). Last but not least, nowadays, 

remakes and reinterpretations take place in all shapes and forms, which are often the cause of socio-

political controversy. However, rewritings can also lead to a rediscovery of the past, such as in the TV 

series Vikings, a product loosely based on the Medieval saga The Tale of Ragnar Lodbrok and which, 

despite its inaccuracies, has brought the Viking era closer to the public.  

To conclude, the practice of rewriting has been playing a fundamental role since premodern times up 

to nowadays in shaping our perception of reality. Consequently, this conference aims at investigating 

its impact in the Germanic and Slavic fields of study, regarding the following topics: 

● Germanic, Scandinavian, and Slavic literatures from their origins to modern times (rewriting 

from a stylistic, content, ideological point of view); 

● translation studies and reception studies; 

● post-colonial and feminist studies; 

● rewritings of founding myths in Germanic, Scandinavian and Slavic cultures; 

● rewriting and manuscript culture; 

● Cinema, visual arts, and music from Germanic, Scandinavian, and Slavic countries.  

 

How to apply: the organising committee welcomes contributions from MA graduates, PhD students, 

as well as young researchers. Each candidate should provide an abstract, written in English and no 

longer 250 words, followed by an essential bibliography, and a short biographical note (up to 150 

words). 
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The proposals should be submitted through this form: https://forms.gle/cw6vnyoXBDXkxC5L9. The 

Conference working language will be English, and speakers will have 15 to 20 minutes to present their 

papers. There is no participation fee. Participants will have to cover their own expenses. 

For further questions, you may contact the organising committee by email: 

inotherwords_gradconference@outlook.it.  

 

Submission deadline: 10/04/2026.  

 

Notification of acceptance will be communicated from 30/04/2026.  

 

Venue: Sapienza University of Rome, Edificio Marco Polo, Viale dello Scalo S. Lorenzo, 82, 00159 

Roma (RM). 

 

Organising committee: Antonella Candela, Tiziana Di Felice, Chiara Maciocci, Kateryna Mychka, 

Natálie Nováková, Viviana Santovito, Chiara Viceconti. 

 

Scientific committee: proff. Gabriele Guerra, Rosanna Morabito, Michele Sisto 
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